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[1] When [ was eight years old, the American TV drama Flipper*

fascinated me. Flipper, a bottlenose dolphin*, was the chatty pet of

a Floridian* family.( He communicated complex ideas to his human
1)
family through charming squeak vocalizations and head movements.
[2] At the time, it seemed to me the most obvious thing in the world

that )our two _species should understand each other. So, many years
[

laterhl felt a crushing disappointment when I learned that Flipper’s
Voice. Jhad been dubbed in from a recording of an Australian bird.

[3] Dolphins live in the human imagination as sophisticated
communicators. Ask anyone which animals have a language of their
own, and most people will say “dolphins”. Dolphins are actually one
of six animal species that do. Wolves, parrots, hyraxes*, gibbons*, and
chimpanzees are the others.

[4] Dolphins’ vocalizations, calledmsignature whistles, distinguish one
individual from another in a dolphin community. Signature whistles
are emitted with precise control as high-pitched sounds through their
blowholes. Dolphin mothers call out using their signature whistles so
their babies can find them.

[5] Hyraxes also excite our imagination as much as dolphins. Rock
hyraxes live in the Middle East and eastern Africa. Though they
look a bit like upsized guinea pigs*, hyraxes are actually relatives of

elephants, and, like elephants, they are extremely social. Rock hyraxes
(5]

dwell in groups of fifty or more. In and around their rocky homes,
they sing. And their songs have syntax.
[6] In human languages, syntax is the system of rules for combining

words into sentences. Meaning emerges because our sentences are not

just jumbles of words; if that were so, they would not convey anything
(6
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sensible. Every human language has ordering rules, and syntax was for
centuries considered unique to humans. Yet hyraxes order their sound
in special ways to make their songs sound right.

[7] They even learn patterns of syntax from other hyraxes. Hyrax
males sing long, complex songs to attract females, and these songs

have clear structure. Dominant males also copy patterns of syntax used

by near-neighbors. When a single region contains multiple rock hyrax
7

groups, the difference in syntax becomes more and more pronounced

as the distance between groups increases.

[8] This learning-based system of structured songs is a fabulous
discovery. And, contrary to initial expectation, even if it is less complex
in many cases than that of the hyrax, syntax in the animal kingdom is
so widespread that it seems to be (A ), rather than ( B ).

(Adapted from “Talk like You: A Debate about the Sophistication
of Animal Communication” by Barbara J. King)
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1. (A ) the coincidence (B ) the culture

2. (A ) the daily routine (B ) the ceremony
3. (A ) the magic (B ) the ritual

4. (A ) therule (B ) the exception
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(Adapted from “Will We Ever Understand Why Music Makes Us
Feel Good?” by Philip Ball)
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1. survive
2. survived
3. survives
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. surviving
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1. (6 ) predictable (7 ) unpredictable
2. (6 ) predictability (7 ) unpredictability
3. (6 ) unpredictable (7 ) predictable

4. (6 ) unpredictability (7 ) predictability
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1. addictive drugs
2. neuroscientists
3. recent studies

4. reward responses
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1. We can recognize sad music without feeling sad.
2. We can tell whether we are amused or irritated while listening to
music.
3. We should buy expensive speakers to enjoy music.
4. We should respect great composers who created music which has

moved people’s hearts for a long time.
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1. We cannot understand how music stimulates emotions even though
we have a deep knowledge of our emotions.

2. We should give up trying to understand why music stimulates
emotions fully because it is impossible to understand the nature of
human emotions perfectly.

3. We will know how emotions create music when the mystery of
our emotional world is solved.

4. We will never know the reason why music stimulates emotions

unless we get a deeper understanding of human emotions.
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They ( ) deserve to win the game.
1. certain 2. certainly 3. certainty 4. certify
The doorbell rang, so I looked out the window to see ( ).

1. who it was 2. who it would

3. who was 4. who was it

I'm going to Tokyo to visit some ( ).

1. friends of me 2. friends of mine
3. mine friends 4. my friends

As soon as John got ( ) the bus, he realized he had left his smart
phone in the bus.

1. in 2. of 3. off 4. on

I know the language ( ) in Brazil.

1. speak 2. speaking 3. spoke 4. spoken

A: Don’'t you know that man over there?

B: ( ). I've never seen him before.

1. No, I do 2. No, I don’t 3. Yes, I do 4. Yes, I don’t

Shannon is very creative. She always ( ) new ideas.

1. clears up for 2. comes up with

3. looks up for 4. puts up with
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There’s no A B
1. happened 2. him 3. in
4. point 5. telling 6. what

(2) BIFESOWMEFHRT, TOXSIBRENTEMEVELZIEE2HELE,
He A B in his report.
1. a 2. denied 3. making
4. mistake 5. silly 6. such
(8) AHEHEVICEDFEENKEL TVEDT, TXMEEMEET 22147
nolz.
A B class today, we had to
postpone the test.
1. absent 2. from 3. many
4. so 5. students 6. with
(4) FHESLWAZHD I LIFZEDS DT DI LT,

A B a great book.
1. exciting 2. is 3. more
4. nothing 5. reading 6. than
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(13)

She was ( ) to leave the office when the phone rang.

1. about 2. almost 3. close 4.

She didn’t just apologize; she brought me flowers as (

1. also 2. good 3. too 4.
A: ( ) you like some tea?

B: No, thanks.

1. Could 2. Do 3. Wil 4.
The coffee tastes a little ( ).

1. strange 2. strangely 3. strangeness 4.

It was in London ( ) we first met.

1. so 2. that 3. there 4.
( ) finishes the project first will receive a bonus.
1. However 2. Whenever 3. Wherever 4.

This pen doesn’'t work. I need a new ( ).

1. any 2. either 3. one 4.
A: We're heading out now. Get ready!
B: Okay, I'll be (

1. here 2.

) in a second.

soon 3. there 4.

ever

well

Would

strangers

which

Whoever

some

where
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